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[Antonio Skarmeta, born in Chile in November 1940, is the author of Chileno. The
Insurrection, and I Dreamt the Snow Was Burning. Burning Patience has also been made into a
film, directed by the author, and a play, Skarmeta migrated from Chile to West Germany after his
country's 1973 right-wing military coup| ® & & %, fE&iX, oo -2 T,

[During the chronological beginning of this story which, as my hypothetical readers will
notice, begins with enthusiasm and ends under the effects of a profound depression]® &3HR/~XT
W3,

o, ROLS BEELEHBEL T3,

[ Furthermore, I made a resolution that became an obsession, and that permitted me besides
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to feel a great affinity with Mario Jiménez, my hero. I resolved to convince Pablo Neruda “ to
write the prologue for my book] ©
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FIn the hoping of so doing, I remained a long time on Isla Negra, and to support the laziness
that invaded me every night, afternoon, and morning before the blank page, I decided to prowl
around the house of the poet and, while I was at it, to stalk those who were prowling. That was
how I met the characters of this novel| © &, ZO¥REDBEHAMNZDNTRNRT WS,
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I return to the sea wrapped in the sky,
the silence between one wave and the next
creates a dangerous suspense,
life dies, the blood rests
until a new movement breaks
and the voice of infinity resounds.
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Young Mario Jiménez had been raised among fishermen, but he never so much as suspected
that a hook for catching the poet would be conaitined in the morning mail. He had just handed
the day's mail over to his client when one letter was plucked from the pile and torn open right
there in the boy's presence. This unprecedented behavior, so out of keeping with the bard's
usual serenity and discretion, kindled the the postman's dying flames of hope for a dialogue and -
why not admit it - maybe even a friendship] (&% Note-1) |
“why did you open that letter before the others?”
“Because it's from Sweden.”
“And what's so special about Sweden besides Swedish women?”
At this, Pablo Neruda blinked his usually immutable eyelids.
“The Nobel Prize for Literature, my son.”
“Are they going to give it to you?”
“If they do, I won't turn it down.”
“How much is it for?”
The poet, who by now had gotten to the most important part of the letter, said casually, “One
hundred and fifty thousand, two hundred and fifty dollars.”
“He said, well?”
“Well, what?”
“Are they going to give it to you?”
“Perhaps. But this year there are others who seem to have better chances.”
“How come?”
“Because they've written great works.”
“And what about the rest of the letters?”
“I'll read them later, ” the bard sighed.
“Oh,”
SET, FARRIZAD»IT TR, BRAZEF A, T LICFEREL, 6MEIcbzsTv
VAIFEAES . iR, /- NVEICBETAIFRTH 72, ThBE ST E G- THELE
£, MECEV VA RBESOEE GRS, WIHRITRKLE TBND, AKTHIEZZT
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HAR, ZDBEDE LS E VA EBEL TS, Y UADRT S LICEDO» %R
WML-EZELIOoNS, ZOBME. [The Roots of Empathy| © &0, ¥EBIIHETT 5,

[ That capacity - the ability to know how another feels - comes into play in a vast array of life
arenas, from sales and management to romance and parenting, to compassion and political
action| W L3, FHAITE ST, LBICELEVEFTH-> TERBITI LI TELEL
7eo ZZICRHADTED DMRrEER 5,

Mario, who had a seaking suspicion that the dialogue was about to come to an end, fook the
Iiberty of drifting into a state of absentmindedness similar to that common in his only and favorite
client. Mario's Iapse was so total, however, that the poet felt compelled to ask, “What are you
thinking about?” | (%% Note-2)

“Oh, just about what might be in your other letters. Maybe they're love letters?”

The robust bard coughed. “Listen, I'm a married man. I hope Matilde didn't hear you.”

“I'm sorry, sir.”

ZZT, PIARFHARSEAREE X IBOLIZIEHbTEVSRELERES, Zh
ARTCEAR, SEE 2T TRV EN,

Neruda dug into his pocket and brought out a bill of a “higher than usual” denommination.
The post man said thank you in a tone of distress undoubtedly due to the imminent parting and
not to the size of the tip. Whatever its source, his distress was quikcly transformed into an
alarming degree of paralysis. The poet, who was preparing to turn back to his house, could not
help but wonder at such extreme inertia. (3% Note-3)

“What's the matter with you?”

“Sir.”

“You're standing there like a post.”

“Mario twisted his head around and met the poet's eyes. * Riveted like a nail.”
“No, As still as a rook.”

Neruda released the latch on the gate and rubbed his chin. “Mario Jiménez, I have books that
are much better than Elemental Odes. It is shameful of you to subject me to all those
comparisons and metaphors.” |

“Sir?”

“Metaphors, 1 said!”

“What's that?”

The poet placed his hand on the boy's shoulder.

“To be more or less imprecise, we could say that it is a way of describing something by
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comparing it to something else.”

“Give me an example.”

Neruda looked at his watch and sighed.

“Well, when you say the sky is weeping, what do you mean?”

“That's easy - that it's raining.”

“So, you see, that's a metaphor.”

“But, if it's such a simple thing, why does it have such a complicated name?”

“Because the names of things have nothing whatsoever to do with how simple or complicated
they are. According to you, a small thing that flies around should not have a name as long as
butterfly. Elephant, after all, has fewer letters than butterfly,” he concluded, by now quite out of
breath, “and it is much bigger and doesn't fly.” Then, with all of his remaining energy, he
indicated to Mario that he should now be on his way towards the bay.

The postman maintained his presence of mind and added, “Wow! I sure would like to be a poet!”

“You know what? Everybody and his brother is a poet in Chile. Being a postman is much more
original. At least you get to walk a lot and you don't get fat. In Chile, all of us poets have big
potbellies.”

FEMO L BVEBOR, vV DREIZTE, THIXERTELWVIEDEESID 2R L
TV>7z.[People's emotions are rarely put into words ; far more often they are expressed through
other cues. The key to intuiting another's feelings is in the ability to read nonverbal channels :
tone of voice gesture, facial expression, and the like] " & . X &5 {2, [In tests with over seven
thousand people in the United States and eighteen other countries, the benefits of being able to
read feelings from nonverbal cues included being better adjusted emotionally, more popular,
more outgoing, and - perhaps not surprisingly - more sensitive| "2 WS FABEERE H 5,

2V AIF, FBERATEL, 5D, XEIC, siBXDES OEA TR, BREFA.
N—ZZ, FEIREZEBRBL T HATH S, BROZ L W6, FBENLZLONH
RS A FAE B BN < . RS ABARTRTE. ThASBLOEE L OZHOMR
Hekd, LETOABZICEONTE, 29 LARBBKIL TSI LiX, BT &idhni,
S, BOBRZURENZLE, THZLENO5ABMELTOEL X, BIURED S AZ
<AER L7z,

ZLTRN 2L, [Feifrl, <bAT IRkl TIINEITIET S,

Neruda again took hold of the latch and was ready to enter when Mario, watching the flight of
an invisible bird, said. “It's just that if I were a poet, I could say whatever I wanted to.” (& %
Note-4)

“What do you want to say?”
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“Well, that's just the problem. Since I'm not a poet, I can't say it.”
The bard knitted his brow.

“Mario -”

“Yes, sir?”

“Im going to say good-bye now and close the gate.”

“Okay, sir?”

“See you tomorrow.”

“Yeah, see you tomorrow.”

HRAVBULARZE ENT 72, ZORY ) AE, BIZRAZVESRAL T30 A 72,
T, BB L 28R 72 5 72 RiZ. [ThPREZ, BIEIFAC 2LV, E50o5Tn
VDb bkn] & FAIZLWEHD,

Neruda rested his eys on the remaining letters, then peeked out throught the gate. The
postman was standing there with his arms folded over his chest, studying the clouds. The poet
went up to him and poked him on the shoulder. (% Note-5)

“I've returned because I suspected you were still out here.”

“I just got to thinking.”

FMABKICAALI LLT, 2oL R5L, Z&EHADIT, vV AT, BiskllAa EE
FHRUERS, 222 85T ETiRAEWVA ]

i, BEICEREET 7,

Neruda tightened his grip around the postman's elbow and led his firmly to the lamppost
where his bicycle was parked.

“And you think you can think just standing here? If you want to be a poet, you have to be able to
think while you walk. Or are you like Johon Wayne, who can't walk and chew gum at the same
time? You are now going to walk along the beach to the bay and as you observe the movement of
the sea, you are going to invent metaphors.” (&% Note-6)

“Give me an example!”

FREBIEFAILERINBZEEO—DOTH A5, LROIBIZEDIMIIHEE LR
T35, v AB3ERL, [BEizLOHLT] &,

“Listen to this poem : ‘Here on th_e Island, the sea, so much sea. It spills over from time to time.
It says yes, then no, then no, It says yes, in blue, in foam, in a gallop. It says no, then no. It cannot
be still. My name is sea, it repeats, striking a stone but not convincing it. Then with green seas,
it caresses it, kisses it, wets it, and pounds on its chest, repeating its own name. ”

MAR, Bo—#iz0OKnt, AL —FOFOREIIONTR, [BANITIZTERERTH
B, AECEu Y VIRET A B, HIRD 5 WVITBIEH LR, RRLBEIC X - THA
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He paused with an air of satisfaction. “What do you think?”

“It's weird.”

“Weird?”

“Weird? You certainly are a severe critic.”

“No, sir. The poem wasn't weird. What was the way I felt when you recited it.”

“My dear Mario, please try to express YOurself more clearly. I simply cannot spend the whole
morning in your delightful company.”

“How can I explain it to you? When you recited that poem, the words went from over there to
over here.”

“Like the sea, then!”

“Yeah, they moved just like the sea.”

“That's the rhythm.”

“And I felt weird because with all that movement, I got dizzy.”

“You got dizzy?”

“Of course; I was like a boat tossing upon your words.”

The poet’s eyelids rose slowly.

“Like a boat tossing upon my words.”

“Ub-huh.”

“You know what you just did, Mario?”

“No what?” |

“You invented a metaphor.”

“But it doesn't count, ‘cause it just came out by accident.” ”
“All images are accidents, my son.”

Mario placed his hand over his heart in an attempt to control the wild palpitations. He was sure
his chest would burst open right there. But he pulled himself together, and with one impertinent
finger shaking just inches away from his emeritus client's nose, said, “Do you think that
everything in the world, I mean everything, like the wind, the ocean, trees, mountains, fire,
animals, like the wind, the ocean, trees, mountains, fire, animals, houses, deserts, the rain - - -”

“Now you can say ‘etcetera.” ”
“... All the etceteras. Do you think the whole world is a metaphor for something?”

2V AE, KBIZAFOMFICR LT, [E2kx] L0220, RMEEREZEBNS, #%
DOREMELIFADOHIEZIES, [EAR, FIIRKREFRDELAEDEZ] &, FXITREEIRT
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b5, Kid, FADORX % AHl-> THRBEREL T, BHD [FEK] Z8lo72 |

AADEEZ, RICHELH7-A4, LESROBEFTAIPDTH 57, B, FOHEMEIA
N, B o ES &5 5hBRET S, 2L T [TRNTHALZICHORKZELEB> DT
IThl &,

Neruda's mouth gaped and his robust chin seemed ready to drop right off his face.
“Did I ask a stupid question?”
“No, my friend, no.”
“It's just that you got such a weird expression on your face.”
“No. I just got to thinking.”

With a sweep of his hand, he brushed an imaginary mist from his eyes, hitched up his
drooping pants, and sticking his index finger into the young man's chest said, “Look, Mario, let's
make a deal. I am now going to go into my kitchen, prepare myself an aspirin sandwich, and
meditate on your question. Tomorrow I will give you my considered opinion.”

A, YU FOEMICENEERE S FRRL TS, ZAETICHRRLZZ LOWERT
b, BRI ALV EDTH T,

Really, sir?
“Yes, really. Now, good-by. I'll see you tomorrow.”

He turned back towards the house and, after closing the gate, leaned against it and patiently
folded his arms.

“Aren't you going inside?” Mario asked.
“Oh no. This time I'm going to wait until you leave.”

The postman picked up his bicycle, joyously rang its bell, and with a smile wide enough to
encompass the poet and his immediate surroundings, shouted, “See you later, sir.”

“See you later, son.”

BhLFEAR, BOBMZRAELTALS . ZLTZORBHEBHIELA LS. EHRLTL

Nize 25 LCTPRSIOBRERET 2w ) A, WHICRAE /e A THRDDEH, THILF
ALID FAAREE E RIS 2 6 DTH 5 7z,

INETHTELZLSIIC.6BREICHZ2R0 LMD 5, ZTOHE., ATV AORT
BIFEENEEDICRIBER Lz, WDITEXIPTVWBELELS, FALWIBFEX LY X
ENIEXBBD, PVADEFEXDBRTEHFIL, W SABEL-EZANHBHMNHLELTE
VWA b, DEDC VAR [BIZ2] b, —H. ZOIESENLRIE 455880
MENZD-72DTH 5, |

ARHAL —BB{OFHFL OIS LBRIE, — RIS L EVORETH S5, FTkE

ISP EDIR, RFERLFFBEDOLETOARETHS, 25 LEBADOARRIZ., 20
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BbEEHE /TN, WIZIZEETH > 7,
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Bk k [HEDORA] ICFEABKIBE IS 2 A ko7, EFERLI,

ZONBE, BIR U2k >0, THEEERL LABRICELORTHED, BICHEVREALEK
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HENTWTHAI ZLRBERIBENTES ] LOEBID B, WODRREZSTH
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